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BEIEF MENTION. 

Professor William Lyon Phelps has composed an introduction to 
Browning (Robert Browning : how to know him, Indianapolis, The 
Bobbs-Merrill Co., 1915) that is unlike the usual primer, with its 
conventional biographical sketch, critical essay, and annotated selec- 
tions. The book reads like a series of lectures prepared for a liter- 
ary club, — lectures, however, that are primarily not to entertain 
idle minds but to teach with clearness and flexible force the essential 
facts concerning the poet's character, mind, and art. More than 
fifty poems are reproduced in complete form and interpreted, but 
this is done by way of inculcating, in separate chapters, a notion of 
the poet's theory of poetry, and of expounding the purpose and the 
art of his lyrics, dramatic lyrics, dramatic monologues, and poems of 
paradox, and finally to exhibit the poet's optimistic view of life. 
Professor Phelps lays the foundation for the special study of the 
poems in a clear exposition of what Browning held to be the poet's 
highest ideal and aim. To him 

a perfect hard was one 
Who chronicled the stages of all life. 

And the comment runs : " Sound, rhythm, beauty are important, 
because they are a part of lif e ; and they are to be found in Brown- 
ing's works like wild flowers in a field ; but they are not in them- 
selves the main things. The main thing is human life in its 
totality " (pp. 43-44) . A vastness of reach is implied in " the stages 
of all life " that must be subject to personal limitations, — altho 
it may also be argued that the comprehensive doctrines of life are 
easily numbered. However that may be, Professor Phelps gives, in 
this connection, one of his leading generalizations : " The more one 
studies Browning, the more one is convinced that the poet's astonish- 
ing mental vigor is shown not in the number and variety of his 
ideas, but rather in the number and variety of illustrations of them. 
I can not at this moment think of any poet, dramatist or novelist 
who has invented so many plots as Browning. He seems to present 
to us a few leading ideas in a vast series of incarnations. Over and 
over again the same thoughts, the same doctrines are repeated; but 
the scenery, the situations, and the characters are never alike " 
(p. 115) . Browning's theory is that " the poet should not produce 
thoughts but rather concrete images of them." The interpretations 
of the selected poems, tho noteworthy for a number of new sug- 
gestions and pertinently illuminated by side-lights, are in many 
instances lacking in such detail as the reader must wish for; but 
what is offered is sure to encourage him in a careful reading of the 
poet's text and to send him ultimately to the more ample commen- 
taries; and, what is of culminating importance, he will be induced 
to study the complete works of the poet. The genial personality of 
the writer is felt to pervade his style, which secures the confidence 
of the reader in an agreeable and effective manner. 
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The Zupitza-Schipper AH- und Mittelenglisches Ubungsbuch 
(Wien und Leipzig, Wilhelm Braumiiller, 1915) has now reached 
the eleventh edition, and in this form it will be cherished by many 
scholars because of its association with the last days of Professor 
Schipper. In this last revision the expert assistance of Professors 
E. Brotanek and A. Eichler came to the aid of the editor and made 
possible the neubearbeitung of the glossary, which had been planned 
for the tenth edition but for lack of time had been withheld. This 
standard "Eeader" is a German University text-book, zum 
Gebrauche bei TJniversitats-Vorlesungen und Seminar-Ubungen, as 
the title-page declares. It is a book for the technical anglicist and 
is minutely accurate. The two successive editors kept the work 
closely in hand and spared no pains to improve each edition. One 
must believe that both Zupitza and Schipper took special pride in 
answering the demand for the book by bestowing on the revisions 
and amplifications the utmost care of the scholar ; and now that the 
second editor also has taken his leave, a doubled grief will be asso- 
ciated with this text-book, which represents so worthily one aspect 
of the study of English. It is hardly necessary to add that the 
book is too specifically adapted to the German University to become 
widely used in America ; but the special student should not, on that 
account, fail to profit by it. 



The first edition of Professor 0. E. Emerson's Middle English 
Reader (New York, The Macmillan Co.) appeared in the year 1905. 
Since then the demand for it has been answered by the record, 
" Eeprinted 1908, 1909, 1912," and now by a " New and revised 
edition" (1915). It is to be regretted that no space has been 
allowed in the new edition for a prefatory statement to which one 
may turn for a description of the character and extent of the 
revisions. All that is given in this way is found in the publishers' 
announcement, which, tho brief, may be summarized in still fewer 
words: minor changes in the Introduction and an addition (eight 
pages) on syntax and versification; minor changes in the notes; 
thoro revision of the texts, "in many cases from a collation of 
numerous manuscripts" ; improvements of the Glossary that required 
it to be rewritten and reset. The Glossary is, therefore, in a sense, 
new. It has been enlarged by some ten pages, an enlargement 
accounted for in part by the separate entry, with cross-references, 
of the parts of the irregular verbs. The separate list of these verbs 
in the preceding edition (eight pages) has, in consequence, been 
cancelled. Professor Emerson knows his craft, and has judiciously 
accepted suggestions offered by his reviewers, who will be prepared 
to find a good book made a better one by the efforts of a conscientious 
and pains-taking scholar. Joubert's saying, ' the good is worth more 
than the better: the better rarely lasts,' does not apply to such a 
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ease. The revisions of the Zupitza-Schipper ' Eeader ' exemplify 
the rule to be followed : let the better be made still better. Professor 
Emerson has happily now started his excellent and useful book on 
its career in the comparative degrees. 



To the books just noticed must now be added Professor Albert 
S. Cook's Literary Middle English Reader (Boston, Ginn & Co., 
15)15). The emphasis is on the new word in the title, which is 
justified by the statement that the book " has been framed, not in the 
interest of grammar, or of dialectical study, or of lexicography, but 
of literary enjoyment and profit." A brief Introduction gives an 
impressionistic view of the vernacular literature of the period (1100- 
1500) ; this is followed by a few grammatical paragraphs, just 
enough to indicate the pronunciation and some of the outstanding 
features of inflection, and by a selected list of books useful for 
the study of Middle English. As to the description of the pronunci- 
ation, one statement may be questioned : " Double consonants before 
a vowel are always pronounced twice "; and as to the list of books, 
a revision will surely be found desirable, inasmuch as several of the 
most available and useful books for introductory study have not 
been included; and it is surely an important help, if the reader be 
supplied with the designation of the publishers of the books named. 
There is no glossar)', but the words are defined at the foot of the 
page, — a tedious task that has been well performed. The selected 
texts occupy 554 pages, and are grouped as Eomances, Tales, 
Chronicles, Stories of Travel, Eeligious and Didactic Pieces, Illus- 
trations of Life and Manners, Translations, Lyrics, Plays. The pro- 
gram is attractive in promise, and its execution is in no respect 
disappointing. The divisions of the book are well balanced, and 
the total effect of the pieces may be confidently expected to corre- 
spond to the editor's laudable purpose. Professor Cook has not made 
the preparation of the hook an easy matter. In selecting the texts 
he lias shown a fresh interest in the standard and inevitable works, 
arid a purposeful deviation from the beaten track; in no instance 
has he sought novelty for its own sake. Much learning is condensed 
in the short introductions to the pieces; and the texts are critically 
handled, in some instances with the help of the editor's own colla- 
tions of the manuscripts. It is the work of a ripe, industrious 
scholar and sympathetic critic. The technical reader will find 
it useful for some of the hitherto less accessible texts ; and it will be 
especially welcomed by the nontechnical reader, whom the editor has 
primarily aimed to assist and benefit. It is thus made manifest that 
the accurate and thoroly informed scholar can best prepare a feast 
for the " literary enjoyment " of the uninitiated ; but a certain lurk- 
ing literaristic revolt against the painstaking study of language and 
of literary sources will presumably not be altogether quieted so long 
as superficiality and indolence and ignorance are defended with a 
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plausible complacency;, which is so easily uncovered in much that is 
popularly accepted as satisfactory criticism. 



The fifty-third volume of the Weimar edition of Goethe (Weimar, 
Hermann Bohlaus Nachfolger, 1914) marks the completion of the 
text proper, there being only two more volumes of indices in pros- 
pect. This final volume is made up almost entirely of matter sup- 
plementary to various earlier volumes, which has in the meanwhile 
become accessible. The principal rubrics are: Gedichte, Dramen, 
Jugendschriften, Ansprachen, Literatur und Kunst, Amtliche 
Thatigkeit, Testamente; under the latter heading are given Goethe's 
last wills and testaments, dated 1 1 797 and 1831. At the close of the 
volume are some 45 pages of Textverbesserungen, mostly in connec- 
tion with the poems. These emendations could be considerably 
increased, for the editors of some of the earlier volumes followed too 
closely the Ausgabe letzter Hand, unmindful that many of its read- 
ings have their origin and warrant in spurious and unauthorized 
editions. To cite only a few examples, in the Mailied (i, 73, 28) 
Goethe wrote originally: Wie blinkt dein Auge. The pirated Him- 
burg edition, however, changed the verb to blickt, and this unau- 
thorized reading persists to the present day. In fact, the very title 
of this poem can be traced to Himburg, for Goethe had written 
Mayfest. Similarly, in the AVeimar edition, the first lines of Die 
Musageten (ii, 96) run thus: Oft in tiefen Mitterndchten Rief ich 
an die holden M'usen: here, Mitternachten is a misprint introduced 
oy the edition of 1815, while the original and correct reading, 
Winternachten, is not even cited in the apparatus. Again, in Deut- 
scher Parnass (ii, 26, 82) Goethe had written: Was im stillen 
Myrthenhaine Amor schalkisch ihr entwendet. Here the spurious 
Doppeldruck of 1806 puts Morgenhaine. which incorrect and un- 
warranted reading persists to this day. Numerous similar cases 
could be shown, such as schichtet es zum Brande (instead of 
schlichtet) in Die erste Walpurgisnacht ; Seid doch nicht so frech, 
(Epigramm 59) and Ein Epigramm, ob wohl es gut seif (Epigramm 
61) in each of which the particles doch and ivohl were introduced by 
the Doppeldruck of 1806. In Die Mitschuldigen (is, 40 and else- 
where) the same unauthorized edition replaces the old and char- 
acteristic form Keller, which is still used along the Rhine and in 
Frankfurt, by the modern literary form Kellner, and all the later 
editions perpetuate the change, with the result that the Grimm 
Dictionary cites Keller for the dialect of Frankfurt, but not from 
the works of her most illustrious son. 



A History of Italian Literature by Florence Trail, printed in 
New York, 1903, has recently reappeared (pub. Boston : Richard G. 
Badger) in more attractive type and paper, but without substantial 
alterations. It is particularly noticeable that the part dealing with 
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contemporary authors has not been brought up to date-: Pascoli, e. g., 
is spoken of as still alive (p. 345). The chief merit of this work — 
and not a small merit — is that it is largely the result of the author's 
own wide reading of the literature. It has, however, the defect of 
this quality, that the works discussed are judged according to the 
personal tastes of the author, without regard to more enduring 
standards. The ideas of the times in which any of the works in 
question was written, and the character and purpose of the writer 
rarely contribute anything to the judgment that is passed upon it : 
the works of Boccaccio, which are dismissed in less than two and a 
half pages out of the 364, are a striking example. The following 
extract (p. 341) regarding Francesco De Sanctis is an example of a 
case in which Miss Trail has depended upon the opinion of others : 
" Cantu died bewailing the fact that Italy had not produced a 
first-class critic. But Messrs. Gayley and Scott in their ' Methods 
and Materials of Literary Criticism' pay repeated homage to De 
Sanctis as one who has answered all the philosophical and psycho- 
logical requirements of the most advanced Modern Criticism. Three 
great works, 'The History of Italian Literature,' 'Critical Essays,' 
and ' New Critical Essays,' embody the judgments of De Sanctis, 
which are more brilliant than Carducci's, but less profound." 



The almost simultaneous appearance of two such text-books as 
En France, by C. Fontaine, of Columbia University (D. C. Heath 
& Co.), and French Life, by P. S. Allen and F. L. Schoell, of the 
University of Chicago (H. Holt & Co.), is significant of the effort 
now being made to give the elementary student of modern lan- 
guages something more than a mere reading knowledge of the for- 
eign idiom. The new texts are a helpful addition to the few 
books of the sort already available, principally H. David's Chez 
Nous (H. Holt & Co.), and L. E. Talbofs Le Francais et sa 
Patrie, (B. H. Sanborn & Co.). En France recounts a visit to 
France made by two young high school graduates, a brother and 
sister, under the guidance of their father. A large part of the 
country is traversed, and the story is interesting. The author, a 
teacher of long experience, has known how to introduce valuable 
historical details without burdening the narrative, and has cleverly 
selected those peculiarities of manners most likely to arouse the 
curiosity and interest of the American student. French Life illus- 
trates the manners and customs of France in an entirely different 
way. There is no hint of a connected narrative, on the contrary 
it " is a carefully planned series of short chapters which advance 
by gradual and regular steps from initial descriptions of the home 
and home-life to the consideration of the manifold activities of 
the world without." Both books are provided with questionnaires 
and full vocabularies, making them equally useful as "readers" 
and as manuals of conversation. 



